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Lesson 13  Commentary  Isaiah 6-12

Lesson 14  Questions        Ezekiel 1-24

The Children and the Prince

The Second Isaiah

Isaiah 6-12

INTRODUCTION


Reading the prophets can be difficult. There are so many pieces of material with no apparent pattern. It is like the problem of the insoluble jigsaw puzzle. 


But recently, from amid the scattered pieces, an occasional pattern has begun to emerge. Scholars have begun to uncover patterns and structures which clarify the purpose and meaning of the prophetic text. W. L. Holladay, (1976), for instance, has traced what he calls the architecture of Jeremiah 1-20, and Roy Melugin has detected the careful unity of Isaiah 41-44 (Melugin, 1976, 91-92). 


What Melugin did for four chapters of Second Isaiah I would like to do (in a slightly different way) for five chapters of First Isaiah, Isaiah 7-11.


It is familiar ground. The backbone of that section is often referred to as the Book of Immanuel (Isaiah 6-12), with the extra chapters (Isaiah 6 and 12) serving as introduction and conclusion.


The setting is grim. Isaiah 7-11 is like a stage where the main background noise is the thunder of merciless hooves and where the ghosts of crude swordsmen hover through the backstage and wait in the wings. At the center of the scene the dual protagonists clash relentlessly, Fear and Faith pressing and pleading and thrusting without quarter. But now and then a shimmering presence fills the foreground, a harmless hope-filling boy, radiating all of life. The central debate dies, and the swords and horses are no more.


Such, in over-simplified dramatized form, is the basic scene, reproduced again and again, eight times in all, by Isaiah 7-11, sometimes with major variations. Yet, as though to increase the element of variety, we find that among the eight scenes there are three interludes, the first and third being carefully balanced (one dealing with the Day of Destruction (Isaiah 7:17-25), the other with the Day of Restoration (Isaiah 11:10-16), while the second, a powerful poem, towers in the center (Isaiah 9:7-10:4). However, it is in the eight scenes which in some way resemble each other, that we find the key to the unity and meaning of the text. It is by tracing them that we can follow it’s progressive unfolding.

SCENE ONE: THE CHILDREN AND THE PRINCE


As the war-cries close in on Jerusalem fear breaks out uncontrollably and hearts shudder like leaves in the wind (Isaiah 7:1, 2). But almost immediately faith intervenes, the prophet Isaiah confronting frightened Ahaz: “Try to listen and achieve quiet. Do not fear.” Then he promises that in a number of years these two petty kings will be no more. And as they raise their voices, king and prophet shouting to be heard above the war-cries, the reader is scarcely aware of a little boy who stands nearby. He is silent and motionless, but he is there nonetheless, and he bears a name of great significance, Shear-jashub (A Remnant Will Return).

 SCENE TWO: ISAIAH AND IMMANUEL, THE VOICE OF FAITH

Ahaz is still terrified by the two lightweight invaders. Isaiah’s voice of faith offers him a sign and tells him that in a short time the land of the attacking kings will be deserted. But the scene makes an advance on Scene I by introducing one basic change: it highlights the coming of a boy, Immanuel (God with us). He is to be the sign of God’s presence and of survival, for before the child knows good from evil, the lands of Syria and Samaria, as already mentioned, will be deserted.

SCENE THREE: A CHILD, THE SIGN OF INVASION 


We are told, almost as in the preceding scene, that before the child knows how to say father or mother the wealth and booty of Syria and Samaria will be carried off. But just as Scene 2 made an advance on Scene 1, so Scene 3 makes an advance on Scene 2: first, by going from the notion of a birth which is a sign, (the birth of Immanuel, Isaiah 7:14, Scene 2) to the idea of a birth which is accompanied by something which functions as a written sign. A seal which is inscribed and witnessed (Isaiah 8:1,2); secondly, by introducing on the horizon a presence which is much more terrifying than either Syria or Samaria—the Assyrians (Isaiah 8:4).

SCENE FOUR: A CHILD IS COMING


The terrifying Assyrians are no longer on the horizon; they are a tidal wave crashing through the land. But even if Judah melts with fear (Isaiah 8:6), the voice of faith retorts that ultimately the plans of the foreign nations will fail (Isaiah 8:9, 10), and the reason for this confidence lies in the scarcely-noticeable figure of Immanuel (God With Us, Isaiah 8:8, 10). In some ways Scene 4 is like Scene 1, especially in the shadowy presence of the child, whereas in scenes 2 and 3 the child is under the spotlight.

 SCENE FIVE: ISAIAH’S CHILDREN


The crashing sound continues as God asserts that he will bring down the national houses (Isaiah 8:14, 15). Yet since it is He (rather than the foreign nations) who does this there is no place for worldly fear, but only for that venerating fear which is faith (Isaiah 8:11-13), and again there is the child-presence, more complex this time, in the shape of Isaiah and his children, who like the earlier children (Immanuel, Isaiah 7:14, and Shear-jashub, Isaiah 8:1, 2) are to be signs and portents (Isaiah 8:18) and their testimony is based on God (Isaiah 8:16, 17) not on ghosts (Isaiah 8:19, 20).

SCENE SIX: A CHILD IS BORN


We see a man wandering in darkness, gone beyond ordinary fear into a state of total alienation. But suddenly, despite the greatness of the darkness there is a greater light, and fear is banished (Isaiah 9:1, 2). Note the careful balance between darkness (Isaiah 8:22), and light (Isaiah 9:1), and between distress (Isaiah 8:21), and joy (Isaiah 9:2). Why the sudden change? “For there is a child born to us,” a Davidic prince with wonderful names (Isaiah 9:3-6). 


The surge of powerful poetry about God’s mighty purifying answer (Isaiah 9:7-10:4) is like a gear-change which intensifies the pace in preparation for the culminating scenes and which develops the idea, already mentioned in Isaiah 8:14, that it is God who is responsible for Israel’s punishment. And it is this idea which prepares the way for scene 7.

SCENE SEVEN: A REMNANT


These verses look back on the invasion and show it to have been God’s instrument (Isaiah 10:5-15). Soon he will change the situation so there is no need to fear (Isaiah 10:16, 17, 24-27). And again we have a shadowy child presence; the use of the word “child” in connection with a remnant (Isaiah 10:19), and a repetition of the phrase shear-jashub (a remnant will return, Isaiah 10:20:22), the name of Isaiah’s child (Isaiah 7:3).

SCENE EIGHT: THE ROOT OF JESSE


As a final flourish, this opens with a lightning description of an invasion, and then gives a carefully balanced picture of spreading fear (Isaiah 10:29-31) being offset by spreading peace (Isaiah 11:6-9), where even savage animals do no harm. Needless to say there is a child in the picture—the shoot root of Jesse on whom the spirit rests (Isaiah 11:1-5).

THE PRINCE OF PEACE


A clear distinction must be made between Isaiah and his children on the one hand, and the single figure of Immanuel on the other. The identity of Immanuel with the Davidic prince (and therefore with the shoot of Jesse, Jesse being David’s father) seems to be assured by the fact that Immanuel (God with us) and the Davidic prince (named Mighty-God, Eternal-Father) both represent the presence of the one God. And just as there is a continuity between the children of Isaiah (in Scenes 1, 3, 5, and 7) so we would expect a continuity between Immanuel (Scenes 2 and 4) and the Davidic prince (scenes 6 and 8) (Moriarty, JBC 16:21). Thus, Immanuel (God with us) can be seen as the introduction of the theme of God’s presence, and the later titles (Davidic prince and shoot of Jesse) as its elaboration. 

* * * * * * *
QUESTIONS FOR LESSON 14

Ezekiel 1-24

Day 1

Read the notes.


a.
What strikes you the most in the notes? 


b.
Compare your response to Isaiah with your response to Jeremiah. 

Day 2

Read Ezekiel 1:1-28. Read Psalm 104:1-4.


a.
Which aspect of the vision was meaningful to you? 


b.
Read Ezekiel 2:1-9 and 3:1-4, Psalm 19:9-10. What did the scroll signify? 

Day 3

Read Ezekiel 4:1-3 and then 4:4-8.


a.
What do you think these signs said to the people? 


b.
Read Ezekiel 6:1-10, Leviticus 26:1-2. What are the Israelites worshipping? 


c.
After they are invaded what change will they have in their hearts? 


d.
Have misfortunes had a good effect on you? How? 

Day 4

Read Ezekiel 10:18-23.


a.
What is the message of God’s action? 


b.
Read Ezekiel 11:12-21. In verse 12 what is a major cause of the Israelites infidelity? 


c.
What do verses 16-20 say to you about God? Read Psalm 51:12-13. 


d.
Has a “rebirth” like that in verses 19-20 happened in your life? If so, share a few words about it. 

Day 5

Read Ezekiel 13:10-14.


a.
What has Ezekiel been saying to Israel in the past chapters? 


b.
What do the false prophets say? Which is more consoling? Which is more helpful? Why? 


c.
Read Ezekiel 14:12-23. What is the teaching in these verses? Compare with Genesis 18:20-23. 

Day 6

Read Ezekiel 22:1-16.


a.
In the lists of sins against God’s law, which ones are prevalent in America today? 


b.
Read Romans 1:24-32. What is the effect of these chapters on you?
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